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TWENTY-EIGHTH YEAR DECEMBER, 1941 NUMBER TEN 
NEW ENDOWMENTS 
The I. Theodore Kahn 
Membership Endowment Fund...............$1,100 


(established by I. Theodore Kahn) 

The Laurence H. Norton 
Membership Endowment Fund.............. . $1,200 
(established by Laurence H. Norton) 


VIRGIN AND CHILD, 
FRENCH, EARLY FOURTEENTH CENTURY 


A TWENTY-FIFTH ANNIVERSARY GIFT 
IN MEMORY OF FRANK HADLEY GINN AND CORNELIA ROOT GINN 
BY THEIR FOUR CHILDREN: FRANCIS GINN, MARIAN GINN JONES, 
ALEXANDER GINN, AND BARBARA GINN GRIESINGER 

The cult of the Virgin had its origin in the days of the early 
Christian Church. The Council at Nicaea in 325 “determined 
that the Son was of the same nature as the Father . . .” There- 
upon Mary began to be referred to as Theotokos, Mother of 
God. The Church Council at Ephesus in 431 affirmed this dogma, 
and Ephesus became thereby the place of origin of the official 
cult of the Virgin. Through the centuries this cult grew and 
developed, but it was not until the high days of chivalry in the 
Western Europe of the twelfth, thirteenth, and fourteenth 
centuries, that it reached its most poetic and beautiful fulfill- 
ment. Almost all the great French cathedrals, Paris, Amiens, 
Chartres, Reims, Laon, were dedicated to her worship, to Our 
Lady, Notre Dame; the Virgin figure, as Mére-de-Dieu carrying 
the Christ Child, occupied the place of honor over a main 
portal. The great religious communities placed themselves be- 
neath her protection. “The Cistercians wore white in honor of 
her purity; the Servi wore black in respect to her sorrows . . .”” 

The wide diffusion of this cult in an age of faith brought with 
it sculptured representations. Not only the great cathedrals, but 


1 Yrjé Hirn, The Sacred Shrine (London: Macmillan and Co., Ltd., 1912), p. 187. 
2 Anna Jameson, Legends of the Madonna (Boston and New York: Houghton Mifflin and Com- 
pany), p. 15. 
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the smaller churches and the chapels as well, must have their 
sculptural group, each one crystallizing the tendencies of its 
time: monumental, aloof, stylized, symbolic in the twelfth cen- 
tury; wistful and restrained humanity in the thirteenth—wit- 
ness the absorbed smiles which play about the lips of the Virgin 
of Amiens and Reims; elegant and at times conscious and 
affected in the fourteenth; frankly human and realistic in the 
fifteenth. In the sixteenth century other ideas became much 
more engrossing to public and artist; the Renaissance had 
placed the emphasis elsewhere. 

The Ginn memorial,’ the Virgin and Child, stands at that 
happy moment in the beginning of the fourteenth century when 
some of the noble traditions of the thirteenth century still held. 
There is the new elegance which pointed forward, but as yet 
none of the emphasis on worldliness and affectation. The Virgin 
of the twelfth century was usually seated with exact frontality, 
bearing on her knees the throne of God, the symbolic, highly 
stylized Christ Child. In the thirteenth century the Virgin rose 
to her feet, her body still held in almost exact frontality. Only 
gradually her figure sways to one side until in the fourteenth 
century there comes that affected hanchement, or swaying of the 
hips, which almost disfigures many of the sculptured figures. 
The preternaturally old and grave Christ Child of the twelfth 
century becomes in the full fourteenth century playful, worldly, 
overly realistic. The straight, finely pleated folds of the twelfth 
century change, and in the early fourteenth the mantle of the 
Virgin begins to be drawn across her body and the ends fall in an 
elegant cascade of rippling folds on either side. 

The Museum’s new acquisition has not the direct vigor, force, 
and decision of the thirteenth-century sculptures. However, the 
sway of the Virgin’s body is still controlled, the Christ Child 
still retains the seriousness and dignity of the earlier times. His 
charming gesture as He grasps the girdle of his Mother® has none 
of the extreme playfulness which is to come. The Virgin’s robe 
still falls in long, simple folds, breaking only slightly at the feet 
to reveal her pointed shoes, and is held in at the waist by a 
narrow buckled girdle. The mantle is secured across the breast 
by cords, is not yet drawn across the body but frames the body 


3No. 41.93. Height 4'134”, width 134”. Illustrated on cover and inside back cover. Stella 
Rubinstein-Bloch, Catalogue of the Collection of George and Florence Blumenthal (New York, 
1926), Vol. II, pl. I, left. 
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instead, is held gracefully in the right hand, is caught up beneath 
the left arm. 

There is a delicacy in the movement and in the drapery 
typical of the work of the earlier time. The rather flat upper 
body turns a fraction, the left shoulder slips slightly back, and 
as it does, the flow of life throws the right leg forward. This 
movement is revealed by the swelling line of the lower part of 
the body and the indication of the knee by the drapery at the 
right side. The three-dimensional, rather blocky, very sculptural 
form of the earlier types still lingers. Both forearms of the 
Virgin accentuate this, as does the Christ Child’s figure and the 
beautifully patterned design made when He draws the Virgin’s 
girdle beneath his foot. 

What places the figure definitely after 1300, however, is the 
rather inexpressive face of the Virgin; but it fortunately escapes 
the affectation and worldliness that mark so much mid- 
fourteenth-century sculpture. There is only a faint hint of what 
is to come in the rather inexpressive modeling and the weak 
chin. The crown is worn well back on her head and the kerchief 
falls from beneath it to frame her highly stylized hair. 

Color must have played a great part in the enhancing of the 
general effect. Today the remains of color are extremely beauti- 
ful—the soft blue of the mantle with its gilded border, the gild- 
ing of crown and hair, the white of kerchief edged with rose, the 
faint rose on the cheeks of the Virgin and of the Child, the re- 
mains of red which perhaps patterned the Virgin’s robe. 

The statue is truly a major acquisition for the Museum. While 
it does not mirror the century which produced a St. Louis, it 
has the delicate and restrained elegance of the later time. And 
in its style it reveals the cachet which always must be closely 
associated with France. 


WILLIAM M. MILLIKEN 


LION HUNT 


Inside the cover of the Bulletin is a reproduction of a Mughal 
miniature purchased for the Edward L. Whittemore Collection.’ 
Dating from the reign either of Akbar, 1556-1605, or of Jahangir, 
1605-1627, it represents in lively fashion the enthusiasm of the 
courts of the period for the hunt. 

1 No. 40.1197. Height 1034”, width 635”. 
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Although the whole picture is filled with activity, the main 
commotion is concerned with the central theme, where an ele- 
phant enters the scene from the left and a horse and rider from 
the right. Slightly below the center lies a man who has been un- 
horsed by a lion and whose mount is prancing away to the left. 
The lion is trying both to demolish the man with his mouth and 
front paws, and to hold off the elephant with his hind paws, but 
the scales are not balanced in his favor; for the victim of the 
assault is just on the verge of plunging a fist dagger through 
the lion’s left eye, while the horseman to the right has struck 
him a vicious blow across the shoulders with a sword, and the 
elephant has penetrated his flank with a tusk. Moreover, the 
man on the elephant is about to spear the lion, and another man 
—behind a rock or hillock to the lower right—is loading his gun 
for another shot. 

Below, to the right, is a youth holding back a hound that 
wants to give chase to a buck. At the bottom of the picture a 
fish is jumping beneath two ducks that are flying away from a 
third duck, which has been attacked by a falcon. To the left is 
a horseman, kneeling and drawing his dagger to dispatch the 
duck, while his horse stands by. 

Above the center, to the right, is a man in a tree, with spear 
poised to strike down a lion pursuing another man, who is start- 
ing to climb the tree. Higher in the tree is a family of monkeys, 
rather annoyed by the intrusion. Entering the scene from the 
left is a horseman with a falcon. Before him, on the side of a hill, 
stands a man who points to a flight of geese with one hand and 
to some mountain goats with the other, evidently indicating 
that he will busy himself with the goats, if the falconer will 
attend to the geese. From far up in the left corner the sun 
throws its light over the scene. 

Some idea of the dexterity of the drawing can be gained from 
the reproduction in the Bulletin, but the charm of the delicate 
colors—green, blue, claret, and brown—can be seen only in the 
picture itself. Perhaps the most important factors to be noted 
are that there is almost no sense of confusion, despite the com- 
plications of the subject, and that one does not experience re- 
vulsion, even before so gory a massacre. The Mughal painter 
was not striving for “realistic representation,” but was simply 
recording a group of incidents, fully aware that the result was 
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to be a picture and innocent of any desire to shock the public. 

The painting is unsigned, but he must have been a foremost 
artist who could combine spontaneous draftsmanship with intel- 
lectual composition, and embody vigorous action in an essen- 
tially dignified concept. HOWARD HOLLIS 


RESIGNATION OF HAROLD W. PARSONS 

The Trustees accepted with deep regret the resignation of 
Harold Woodbury Parsons, effective July 1, 1941. Since July 1, 

1925, he had been a member of the staff of the Museum as 
Foreign Representative, but his services to the Museum had 
long antedated that. The first correspondence with him goes 
back to 1914, and the first appropriation of money for purchases 
for the development of the Classical Collection, to August 19, 
1915, the year before the Museum was opened. 

During this more than a quarter-century Mr. Parsons’s rare 
devotion, tact, understanding, scholarship, and taste have been 
continually at the service of the Museum. He has been an in- 
valuable member of the staff, and many of the finest objects in 
the Museum collections have been acquired through his advice. 

WILLIAM M. MILLIKEN 


NO MORE PAYDAYS 
The Trustees of the Museum at their October meeting passed a 
resolution declaring that the Museum should be always free to 
the public as of October 1. It was their belief that by this 
elimination of paydays the Museum could serve its community 
more fully by making available to all at all times the cultural, 
educational, and sociological services which it offers. 


FOR YOUR GUESTS 
Frequent requests are received from Museum members for 
admission of guests to lectures and musicales. To meet these 
requests it has been decided that guest tickets, formerly avail- 
able only for admission to the building, will be honored at the 
Lecture Hall. Members may secure ten of these tickets by 
applying to the Membership Department. 


CHRISTMAS GREETINGS 
The holidays are approaching and Christmas shopping will soon 
become a major activity. The cards and books at the Museum’s 
Sales Desk may solve many of the season’s gift problems. 
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MEMBERSHIP REPORT 


Since the last report published in the Bulletin for October, 1941, 
the following names have been added to the Membership lists: 
TRANSFER FROM ANNUAL TO FELLOW 


Henderson, Mrs. Warren J. 


LIFE 
Smith, Mrs. Samuel Lewis 


TRANSFER FROM ANNUAL TO LIFE 


Azolino, Mrs. Rose 
Bartunek, Mrs. Clarence J. 
Bass, Mrs. Hermann 
Billmyer, John E. 
Birkner, Gisela 

Blakeley, Nora 

Blood, R. A. 

Bocklund, J. W. 
Bostwick, Mrs. Richard H. 
Brady, Clyde H. 
Brainard, Mrs. Millar 
Brightwell, Florence 
Brodie, Mrs. Robert D. 
Brott, Evelyn 

Brown, Mrs. John J. 
Burton, Charles A. 
Cannon, Mrs. John L. 
Cargill, Paul 

Chapman, Reverend O. U. 
Clark, Mrs. Harold K. 
Clark, Reuben D. 

Corso, Bessie P. 

Crosby, Mrs. C. Whitney 
Davis, Mrs. Paul C. 
Dodge, Mrs. Samuel D. 
Donald, Kenneth C. 

Dow, Mrs. Burton 

Easly, Mrs. James 
Eastwood, Mrs. L. W. 
Eastwood, Mrs. Ray 
Eaton, Mrs. Gordon F. 
Edsall, Mrs. Richard E., Jr. 
Edwards, Ralph S. 
Egerton, Mrs. H. C. 
Evans, Dina Rees 
Farnham, Eleanor 

Ford, Charles 


Goldhamer, Walter M. 
Harrison, Ward 


Karoglanian, Mrs. Hamazasp 


Piwonka, Mrs. William G. 
Prohaska, Louis 

Rask, Mrs. Morris L. 
Silver, H. M 

Steiner, Mrs. Oscar H. 
Strong, Mrs 

Wachner, Chases: Ss. 
Williams, Whiting 


ANNUAL 
Forward, Carlton R. 
Fowler, Katherine R. 
Frederick, Mrs. W. D. 
Fretz, Mildred 
Geddes, Ralph S. 

Gould, Mrs. Moses G. 
Grace, Mrs. Frank H. 
Greenwald, Harold E. 
Hanna, Dorothy 
Hansen, Tecja 

Hardy, Tedd 
Harrington, Mrs. R. T. 
Hawgood, Mrs. Harvey R. 
Hejcl, F. 

Herrick, Meriam C. 
Heyl, Carl 

Higbee, Mrs. Edwin C. 
Hopkins, Mrs. Evan H. 
Horvath, Mrs. Joseph 
Hummel, Philip Theodore 
Jannetti, Mildred 

Ison, Mrs. E. 

Jacobs, Esther 

Jeavons, Mrs. William R. 
Jones, Mrs. David 
Kapp, Dr. Frederick T. 
Kay, Mrs. Maurice H. 
Kernodle, Dr. George R. 
Kerr, Mrs. Kenneth C. 
Kissack, Mrs. Lucile T. 
Klein, Mrs. Henry A. 


Krimbill, Mrs. Howard M. 


Kunz, Paul V. 
Kupka, Miss A. M. 
Kutis, Mrs. Anna 
Lawrence, Mrs. E. T. 
Lemmon, Richard 
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Lind, Olive 

Lockhart, Mrs. Robert 
Longley, Miss L 

Lowry, Mrs. Cora 
McCullough, Nancy 
McDonough, William R. 
McDowell, Mrs. J. V. 
McGrath, Georgiana 
Margolis, Ida 

Marks, Henry A. 
Marks, Dr. Moses I. 
Marsten, Mrs. P. T. 
Martindale, Mrs. George 
Metz, Mrs. Carl H., Jr. 
Meyer, Mrs. John W. 
Miller, Mrs. Max 

Mills, Mrs. Charles E. 
Mountcastle, Mrs. C. B. 
Moyse, Mrs. Harry 
Neff, Mrs. H. Allison 
Newman, Mrs. Bernard 
Oberst, Mrs. Eugene G. 
Oppenheim, Mrs. Lambert 
Piazza, Mrs. Alison B. 
George H., III 
Ptak, Mrs. B. 

Martha 
Raymond, Mrs. Henry Jay 
Regalbuto, Mrs. Louis 
Rehor, Mrs. J. E. 

Reich, Wilma E. 
Remley, George B. 
Richardson, Mrs. William 
Roberts, Gordon 

Rose, Melvin M. 

Roth, Mrs. Fannie 
Round, Thornton E. 
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Rust, Mrs. Clifton I. 
Ruzicka, Mrs. M. R. 


Schafer, Mary 


Scheuffler, Mrs. Paul F. 
Schumacher, Frieda 
Sharkey, Mrs. Edward T. 


Siler, Mary L. 


Smith, Mrs. Cecil A. 
Smith, Dr. George V. 


Smith, Viola Ortl 


Snow, Mrs. Wallace J. 


Sommerfield, Mrs. 


Stanley, Mrs. Carter 


Strauss, Mrs. Samuel S. Weber, Emma 


Stumpf, Dr. Lewis T. Weeks, Mrs. James A. 
Sugars, Ray Weisend, Mrs. Dorothy 
Sullivan, W. Williams, Fred 

Swartz, Mrs. Carl E. Wilson, Mrs. Walter L. 
Tenney, Susan E. Wood, Katharine H. 
Theurer, Raible C. Woolfolk, Josephine 
Thornton, Mrs. H. Parke Worthington, Mrs. E. L. 
Trenkamp, Henry, Jr. Wylie, Dr. William L. 
Tuttle, Ruth Yager, Pauline M. 


Waite, Mrs. William H. Young, Wallace C. 


.A. Walton, William F. Yusek, John 


Stonebrook, Virgil C. 


Watkins, Mrs. D. D. Zaleczky, Marie L. 


Total Membership, 3,325 


CALENDAR FOR DECEMBER, 1941 


Wednesday 3. 


8.30 p. m. 


Concert for the Benefit of the Department of 
Musical Arts of The Cleveland Museum of Art, 
given by the String Art Quartet of Cleveland, 
at Chamber Music Hall of Severance Hail. 


Friday 5. 


Saturday 6. 


Sunday 9. 


Wednesday Io. 


8.15 p.m. 


2.00 p. m. 


3.00 p. m. 
3-00 p. m. 


3-30 p. m. 


3-45 p- m. 


5.15 p.m. 
p.m. 


8.15 p.m. 


Lecture: Homes of American Colonists. I. T. Frary, 
Membership Secretary, The Cleveland Museum 
of Art (Holden Lecture on Outdoor Art). 


Young People. Films: Program of Walt Disney 
Films. 


Exhibition of Theatre Models. Dr. George R. 
Kernodle. 

Film: Excerpts from Walt Disney. 

WTAM. Blake Illustrates Pilgrim’s Progress. 
Finley Foster, Oviatt Professor of English, Adel- 
bert College, Western Reserve University. 
Lecture: What the Play Director Does. Edwin 
Duerr, Assistant Professor of Drama and Theatre, 
The Graduate School, Western Reserve Univer- 
sity. 

McMyler Organ Recital. Arthur W. Quimby. 
Film: Excerpts from Walt Disney. 


Organ Recital. Laura Louise Bender, F.A.G.O. 
Third program in the monthly series given by the 
Northern Ohio Chapter of the American Guild of 
Organists. 
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Friday 12. 2.00p.m. 


6.00 p. m. 
8.00 p. m. 


Saturday 13. 2.00p.m. 


Sunday 14. 3.00p.m. 


3.00 p. m. 
3-30 p. m. 


p-m. 


5.15 p.m. 
p.m. 


Saturday 20. 3.00p.m. 


Sunday 3.30 p.m. 


3-45 Pp. m. 
p.m. 
Sunday 28. 3.00p.m. 
3-45 p.m. 
5.15 p.m. 


Gallery VII 
Gallery VIII . 


Galleries IX, X 
Gallery XVI 


Educational Corridor . 


Junior Museum . 


Film: Pearls of the Crown, with Sacha Guitry. 
(Openonly toMuseum Membersand Contributors.) 
Repetition. (Open to General Public.) 
Repetition. (For Museum Members and Contrib- 
utors.) 


Young People. Play: King Nutcracker, and 
Christmas Carols. Choral Group of Fairmount 
Junior High School, under the direction of Eliza- 
beth Joki. 


Christmas Pictures in the Museum Galleries. 
Ann V. Horton. 

Film: Excerpts from Walt Disney. 

WTAM. Christmas Music. Glee Club of Flora 
Stone Mather College, Western Reserve Univer- 
sity, directed by Arthur W. Quimby. 

Lecture: Early American Silver and Its Makers. 
Helen S. Foote, Assistant Curator of Decorative 
Arts, The Cleveland Museum of Art. 

McMyler Organ Recital. Arthur W. Quimby. 
Film: Excerpts from Walt Disney. 


Young People. Christmas Play: A Medieval 
Christmas Pageant, arranged from traditional 
sources. The College Square Players, under the 
direction of Dr. George R. Kernodle. 


WTAM. Christmas Program. Ann V. Horton and 
Cleveland Public School Pupils. 

Christmas Play. Repetition. 

Community Christmas Carols. 


Film: Excerpts from Walt Disney. 
Film: Excerpts from Walt Disney. 
Film: Excerpts from Walt Disney. 


EXHIBITIONS 


. Christmas in the Museum Collections (opens 


December 3). 


. Theatre Models (through January 4). 
. The Art of Walt Disney (through January 1). 
. Water Color Drawings by William Blake, Illus- 


trating The Pilgrim’s Progress (through December 
14); Christmas Prints from the Museum Collection 
(opens December 16). 


. Ohio Printmakers’ Exhibit, circulated by Dayton 


Art Institute (through December 28). 


. Christmas in the Junior Museum. 


‘Meee Closed on Mondays 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 
WILLIAM GWINN MATHER 
LEONARD COLTON HANNA, JR. 
EDWARD BELDEN GREENE 
Lewis BLAIR WILLIAMS 
JouHN HUNTINGTON HorD 
WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 
Mrs. BENJAMIN P. BoLe Joun H. Horp 
HAROLD T. CLARK WiLuiaM G. MATHER 
RacpH M. CoE LAURENCE H. NORTON 
EpWARD B.GREENE MzRS. FRANCIS F. PRENTISS 
LEONARD C. HANNA, JR. G. GARRETSON WADE 
Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 
The President and First Vice-President, ex officiis 
Haro_p T. CLARK Epwarp B. GREENE 
Joun H. Horp 


FINANCE COMMITTEE 
Lewis B. Chairman 
G. MATHER, ex-officio 
Epwarp B. GREENE LEONARD C. HANNA, JR. 
Joun H. Horp 


President 
Vice Presidents 


Treasurer 
Secretary 


ACCESSIONS COMMITTEE 
The President and the Director, ex officits 
RALPH M. CoE LEONARD C. HANNA, JR. 
EDWARD B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 


The President of Western Reserve University 
WINFRED G. LEUTNER 


The President of Case School of Applied Science 
WILLIAM E, WICKENDEN 


Mrs. S. PRENTISS BALDWIN Mrs. E. S. HARKNESS 
Louis D. BEAUMONT GUERDON S. HOLDEN 
E. S. BuRKE, JR. Mrs. T. P. HOWELL 
STEVENSON BURKE Mrs. ALBERT S. INGALLS 
Mrs. Henry W. CANNON Davin S. INGALLS 
Henry Hunt Clark Mrs. H. H. JOHNSON 
Jacos D. Cox, Jr. H. KENDALL KELLEY 
Brooks EMENY Mrs. RALPH T. KING 
A. C. ERNST Woops KING 
Paut L. FEIss Mrs. MALCOLM L. MCBRIDE 
WALTER L. FLORY Amos B. McCNAIRY 
CHARLES B.GLEASON SEVERANCE A. MILLIKIN 
Mrs. Epwarp B.GREENE’ Mrs. R. H. NoRWEB 
Satmon P. HALLE Mrs. HERMAN L. VAIL 
H. M. HANNA RoBERT A. WEAVER 
Mrs. WINDSOR T. WHITE 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 

Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director CLARA E, GAETJENS 
Editoria! Assistant Strvia A. WUNDERLICH 
Comptroller WALTER A. CROLEY 
Registrar LILLIAN M. KERN 
Recorder MINNIE H. BREDBECK 
Membership Secretary I. T. FRARY 

Assistant in Membership EpitH BurRous 
In Charge of Publicity MARIE KIRKWOOD 

Assistant in Publicity ELIZABETH COLE 
In Charge of Printing Shop Makrie E. Lutz 
InCharge of Photograph Shop BLANCHE GODFREY 
Superintendent of Buildings JoHN W. McCABE 


LIBRARY 
NELL G. SILL 
In Charge of Lantern Slides ELLA TALLMAN 
In Charge of Photographs MARGARET STUNTZ 
Assistants: ELTA ALBAUGH, MARGERY MILLER, 
PuyL_itis RAMLOW, CHARLOTTE VAN DER VEER 


Librarian 


ADMISSION 
Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July4, Thanksgiving,and December25. 


LIBRARY 


The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 p. m. 
and Wednesday, 9 a. m. to 9 p. m. 


LUNCHEON AND TEA 
The Lunch Room is open from 12 m. to 5 p. m. 


CURATORIAL AND EDUCATIONAL 
Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Curator Textiles GERTRUDE UNDERHILL 
Asst. Curator Decorative Arts HELEN S. Foote 
Asst. in Decorative Arts THomas L. CHENEY 
Curator of Oriental Art Howarp Ho itis 
Curator of Paintings HENRY SAYLES FRANCIS 
Asst. Curator of Paintings Louise BURCHFIELD 
Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints Leona E. PRASSE 
Curator of Musical Arts ARTHUR W. QuIMBY 
Curator of Education THOMAS MUNRO 
Assoc. Cur. for Administration LouisE M. DUNN 
Supervisors of Instruction: RuTH F. RUGGLEs, 
KATHARINE G. WIcKS, DorROTHEA Doic, MIL- 
TON S. Fox, MARGUERITE MUNGER. 
Secretary MARGARET F. BROWN 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 


SALES DESK 
Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk in the Armor Court. 
Orders by mail are invited. 


MEMBERSHIP 

Foundation Benefactors contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Endowment Fellows contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Life Members contribute 
Fellows contribute annually 
Sustaining Members contribute annually 
Annual Members contribute annually 

Full particulars may be had upon request. 


$500,000 
100,000 


An EnDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 
SUCH GIFTS ARE DEDUCTIBLE FROM FEDERAL INCOME TAXES. 
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